
MimCAL . NOTES . cy » COMMLN 1 ? ?

"Music and Nationalism:
A Study of English Opera"

Cecil Forsyth's Book Com*
mended to Serious Consid-
eration from Students of

Musieal Histcfy.
THERE has horn ¦ proe .. Ifl

ltur« of prtnter'a nik ln Bnglane
thr Unlted Btatea of recenl >.

rfforts te> prove- the- reaaonal
npesd and th.- educatlonal value of opera
e-umpos.-ii to EngUati worda and of
nuns ln English though original]}
foreign te.xts. Especlally lu.s tl
«-ase in 1'.-.- Mr. Beei ham
his cofltly experlmi
years a-x>. The greater ; ¦. of I
cusslon has turned fen auch queatlons as
t_be merit an-1 demerll of ihe- 1"

! Hieii.-tn and German operaa Into French.
ai.el Itailan and French operaa into Ger-

- faulty, .: '¦¦.- rantly
of the flplrll of the original

worki aa translattona of Oerman, Frrn.-h
and Itailan operaa into Engllah; nor la he

nce_d that Engllah opera, though the
booka be \m it'**n In Engllah an.l thfl music

ae_ by Engllah nmalclana, would hy
.--,11 lly e exampli ¦ of an

goal of hla dealra is
Of opera Which shall hav.- its Ilt-

in the- Engllah tongue and tho
n-eii-i- of which shall body forth Engllah

,ni jh !. llng, Engllah
h atrlvins every element, in ahort,
entera Into the char»cter of tho

English i'.- ple. Bui %\ ii*-;i he condemn--
all the efTorts »hlch have beei

. ti i..- ause e.f thejlr re*

n ... foreign nfluem ea, nnd holda u«j
..ui- .mm"' me .¦xaini.u- to be

languag* fla i vehlcle for
uttflranoe, th-- excelle
'ranslations, tho want ol tralnlng
-tion of Engliflh ringi
nesa of enunclal * .smaller part
i aa been >'.. **ote
ih» eompoflfltlons, booka and music, wl
Engllah and a- ive put
.forth. Bngllflh 1"'.'" I»aa been womide
ihe r-flecttou thal England haa
s'-hool e.f opera, «lille oth< oui trtefl, Ilke
itul\. Prance, Oermany ai
_xre in nowise- ah' fld of I
ture and the pkurtlc arta, have nevi
|«_i ..... of operatic
rompoaitlon In whlch natlonal
tWectlona and i]
This grlevance la at th. '..

booka n
«.f whlch la entltled to -

tlon from rtudenta of mu
e.f what they think abO

lyrlo drama as

<-al ulture of a coi Ion. Il
la publishi b M
don, anei Ita tltle
Um: a Btudy of Engl Ope i." by l>< il

Forayth. L'nllke s., n

who hav.
¦awapapera and the
Mr. Forayth doea n I oonte
lanx-ntluK th« lack of po| ular a] pri
of Engllah ope ra and the ar;

ial and govemroental tnipport of
leoldly aml aerloufll} ui de ti
aophical Inqulry Into what he call«
more- gcn.-ral relatloi ' hte
and nuslcal i roi

lar_e portlon of 1 Ifl booh of tl
.ffortfl that have I
¦uurlng thfl last lt:

ever since tl,.- art-fom -

Jtaly- to hull!:!.. and lo
dlscusslem of Engllah ope a

music ln wl
.tedaptaMUty of tlie vi

faults of !.-
itlea of operatii trai ao*

ull this in an AKtremi I)
iif-r. He- alao <)
r.. am'a experlment, bul he re he ha
much to offe-r lhat Ifl
. an tee- sain t.> bave li atli fl
l.ulk of it ls lemporary
worth prflaervatli ra' !'"="'!

THE NEED OF A NATIONAL GENIUS.
Mr. 1'orsyth ll wlfM ll

einrncntal inairue n..-i-¦ Of a national
Tons' wo iM not i rovle the
whlch mi. W. j Qai "¦¦'¦ - iai
bookfl entltled "The Operatii Problem'"
(publiahed aome jrflara ago) and "M

SIR HENRY ROWLEY BISHOP
* (1786-1855).

¦aglaad," whi h canM frotn the r>."ss of'
the john i.ane Company iiK.rc- racently f ¦.

lf iliat were all that were Mfldfld Wi flhOUld
have natlonal achoola of oporatl
tion in twiea ns many Boropoan oountrlaa
«S Wf. liiiV... Ne-ither dOflfl hfl hf-Me-ve that
iiati'innMsiii -I musl'- i.s proclalmed by

'rdnglni foreign operaa in the languaga ol
th- i)e-e.(,ic I.. m are auna. though

s ii..1 iak- thfl paiUfl |e, s.-i forth tho,
w~x_ faiUntnt fae.t Ueut u.tuslatlona of

Itnltated, it hecomes a little hit dlfflcult to
hlm, for Puroall, thom;h he handled

. language ln a masterly man-

ner. neverthelesa made use of the formulas
f reatora of the itailan

evldent thal whal Mr. Forajrth wanta
school of operatlc compositlon wblch

In manner nnd matter fhall he aa dla*
tlnctlvely Engllah as WaxgnaF* lyric

e dlfltlnctlvely Oerman. How
ahall '.'>r'l h* created? Nol by

-..et by (he
up e.f coatly bulldinga and dubblng

opera houaea; nor yet by
the rsi ent and m ilntenanoa o

onal Inatltutlona. lf theae
ild begel a natlonal achool e.r

England oughl luni:
10 have had eir;<\ They aie hel|>ful,

but 1 re nol determlnattve. The de
anawi - u> ihe

. ipon i" I -ta Mi
la the c. imlng
e.f a increte

SIR A. C. MACKENZIE (1.847.)

exam] the way n, .he -»o_l nnd
ic may bfl ¦ product

gfl ia VVagner waa ihe
al of Qluck, Besthovfln, Wabflr

and Mai -' hini ., but ho muat he str..ni;
.ti.,n;-'i to in-.-.- 'ent .'.r. Indlvldual path.

shall be allurlng to hla people, n:.d
which his contemporarlea and auc-

'.. ;i gladly feeiioxx- hlm, t-o lhai
Ihey, too, ma) esa and hifl

'I'xx.e fact< ra are hen ael down ns eaaon-
llal -the geniua who ahall strike e.ut lha
natlon il notlon, and lh< mho shall
.1 ln,.; tlie notlon and preaenl l» again ln
ihelr mannei T n Imltation naed not, in-
>i. .1 lt nusl not, be alavtah <»nix onfl
(Je-i man ¦¦. '-'. gnei hns auc*

real mufllcal dram-
nd he, Humperdlnck,

how lo n t ao thal lt mighl
the :i"l:\ Idualitlflfl ol

ii- All othera ha\< falled baeauu
not n oiIginal Inaplratlon \viih

reflet-tlon. Thej bod) only; they
could nol cop; the aplrit Purc«ll had no

nd, M-auae l.efore a

le man are.-. thfl Itailan exotic had
.rool in the aoll of Engllflh fad and

¦i, an.l waa nurtured, aa it has hpau
ice, by ther Engllah arlstoe-rary.

FOLKSONG ANO NATIONALISM.
Thi fo indatlona of all natlonal flchoolfl

poaltlon in Buropa, wlth thfl flxoap-
ii..n eif iia- French and Itailan, rost on

ng Idioma; l.ut the ftundatlons trata
iii'i by .-.< 1. forward men as the Bcandl-
navlai d Ortog; tha Pola, Choplnj
tln- Ruaalan, Ollnka, an<l the Uohemlan,

Of theae ases ,.,ere waa
an elemeni ..i natlonal charactear whleh

Inltlatad from th,- folkaong of the
raiioufl peoplea, hut the force whlok lm*

.I this ei.tnent tiroii the artlsllc
musl- e.f thfl we.rld. whlch Introduced the
e hara. lerlhl.i- lluxe.r Inte. the art Vorttfl
wrltten in th. daaek forma, or niodihed

feorma «<> that the -#__._] mlght bot-
t'l hold th.- COntflUtfl, Was the Indlvldual

egeniua of the men «ho slrnck OUl the nexx

patha
\. \ unneeeaflarlly Mr For»yth beglni

-:idy e.f the ..¦¦>.¦ n wl
have devi >ped natlonal m hool
poflltlon whlle othera have not
il(. ..,,.- ,rr, in. why the Kncilfh
have never been able lo deve lop a w

natlonal opera wlth the a I
oall on that al le.tium a

equall) muaJ
The folksont of tiie- Ruaalan

ro better and no worae than i
Greel al ei man. the Itailan vlne|
has his tune, and ll l'l*l '. I'"1'

wlth thal of ii>- Some raei
man mav pul Into I la aong thi wlld
ol ib rocky northwi

of hls piiT\>\* hllbddea and
gwe of .. Kllmnse- acroaa hla lak » Into

n wo :¦! ' -l 'J, '

neithe-r greater nor
ilng rellajoua Bong ol the
t \dd to theae whal
'dinavlan. Bpanlah, Bcottleh, even
and Hlndu; mlx ai d compare th -m hb yo
Hke. an t. -. Utll ofll a 111 be

.. t caaea the | eane I *v« con
into the Held, and ntly 1 ""'
rrlnga are bi anty; and thle, li a

be non." dlfferen. - of the tl ng
preased. w me dlffere n <¦ of n

plain. of eiea-soaal and pland
heather. of snow-baked and *

Btmoaphere. But we cannot <.¦¦

rheniv te. the Qiver of All Tl li
.,, acale .either Iheaa dlff r D**ur.'
or the eorreapoi

' .'
" '

produe-e ln man

Mr FfW
ponilblllty of Being ma

rommendable. but it ia
lophy Nothing is more obvtoua thai
climatlc, geogi
condltlon*. determlne not only the -.

bul alao lha rl arai ter of 1

.ponianfloua mualcal utterance of a

eScaadlnavla and Ruaala are rich in

Ing folkeflon '

nature in the one raafl and
[dua cruel oi !-<: w d polli
t: a other. Afl racei "r

feel so do the y alng [I I" OOl
be a learned mualcUn
f.i. t nor t

grounda. Dr. Mai l< nd :..¦.- i<

ha wrote d< n the Impr.
pon Wm by ¦' - mu Ic of

thus:

Bpanlah n ualc I hnt i bed l»<
a gulta
Irish muale: M) '

emlgranta from l-<" hab«
of an . IP u" '.

(helr eyem out! 1 feellni
of Ir
e,i b buoj a..t. mi rry get
thoughta thal often
n ls munle of an '' ''.

dee| . "

generoua people, lt for
Ta 'a Halli

Afl for Pe
l.e thC Illee-i' TV ¦"

pi rely <>" Idental produi
Biamei .¦ mual
cuaalon of thi li "

nal achoola of would de

menta al a bloa. It la n**c< i ow l<

atate v hat thal theory i nd
argumenta upon whi. h a .¦

"EXTERIORIZATION" AND "INTE-
RIORIZATION."

After a hurried aui vi y of tl
¦nd ' ol the prli
European countrlea from Ihe eleventh t.i

th" nlnctefenth rentur) Mr For«yth ar¬
ai the ""' lalon ihi

aplrll <ef foreign enterpriM and
may encourage literal ire an.i the
arta (aa <.ti<- of the results e.f wlder ob-

tlon of the objecta whlch provlde con-
tentfl for tin.se arta), . exptrlt e.f Introapec
tlon is ne.arj I thfl development ol
muaic. TheM are nol ti..- auth.
bul they reflecl fairly, even if Incompletely,
his fundamental propoaltlon. To ahow how
mualcal rreatlon dlffera from "(l.e-r forma
of artiatl creatlon l.e uaea theae worda:
The palnter. the s.-ulptor and the- pntl

gather ln the thlnga wblch they can see and
touch and hear. Thay paaa theae aenfle*
Impreflfllona through their mlnda and bring
forth a 'verston' Of them e:oler.-d and modt*
Bed by their pereonalltlea. The mualclan,
jwholly flelf-cantred, paw. through the
laame procesfl, bul the- creatlve aet beglni
ln a fiuite- dlfferent manner tn that ha looki
fe.r hla stimulus to nothing outalde hla tv n
peraonallty. Lock the palnter, thi
poet and the- aculptor up wlthln four baffl
wmIIh. Kive the'in light, palnt, canvaa, pan,
|nk, paper, ctay and In t--n years they will
produce nothing bul from memory. Loek
the tnuslclan up wlth hls pflnfl nnd paper,
roh hlm of every flXternal ImPTaafliOH pos-
Blbk take av\av even HlRht nnd hearlnR.
and he wiii eontlnue hla artlstlo davelop-
menl uncbeched by hla snrroundlngs.
The wrlter has no d!s;.os1t!->n to quarre]

with this proflflntatlon >.f the c-fsentiai dlf-
feranefl batwaan mualfl and the other arts
MualC has as little Hpsoeiatlon with th<
other arta ln respeet of lts contents aa tl
has In reapert of It materials. It bafl in
lts hest and true eMate no object of imlta-
tion, and hecause of this, as well as fnr
other reasons, lt statids Isolated frotn all
the other produets of th- human mlnd. On
tho one hand are th<- thinKs whl'-h are pro-
Je-rte-.I, graspeel, <-e.mpl. iheitdl-d bjf thfl lll-
telleet; on the other. ln awe-lnsplrlni? soll-
tudfl outtMfl the domaln of reaaon aa
th'-r'-f..re beyond lts reach, Bl inda musi'-,

bedjrlng forth the- form of thlni*B unknuwii.
It Is a pure liipiwldll of the wlll, th*
most Indlvldual, the- most lawle-«s ..f th.
arts anei the f.ne most BUbjOCt tO .-hange-.
Applylng hls theory to the varlous coun-

tries of Europe, Mr. Ki.rsyth OOBCludei
that those whlch aat wlth tbelr fa. e-

ttrned inward (whlch practls-?.! "interlorl-
xatlon." aa ho calls lt) for a conslderahlt
pe-riod davaloi ed a muat>cal art, whlle thos«
whoafl facflfl flrara turned outward, which
.Ai-it- ht-nt on conqueat an.i expanalon. wart
barrerv «.f mualcal development Wfl are

not aure that thg author ia rjoltfl fair ln
hla treatia.nl ol Ua u»u country when ht

i,.i ..f mui le of
Kllrabe-i n pi lod a « "play of na¬

ture, II aprang up at
., Ial lan would .aay

.; < Ifaatly
il. e.VX :. lflt>T!"l

ing manner ng to hla notlon.
i-..

.pment, not
than any

or that vh" baa baan en¬
th -r thlnga. ln comt

,.

that ..!<.. \ ndlng h*r enfre-y
the i. form

.¦I t.)

OPERA IN ENGLAND.
mlng th-- hlatory "f opera In Eng¬

land, Mi attention to three

linnlng
.... have been per>

in Engllah ai tis-t llfe.
Flrat, thfl arletocra .

ereel with ... Itai BOd B

f Intellect " Thia
recelved ll ' »ith un-

mdlng minda, hut with

-.xas the lan "r blnt publlc,
i a-.- f'.i Itailan o"*era ai

Kng
product of

a pon publlc
tho . and by tha ntlon < f

na ln the lt_ii_n atyle;
rreatlng 1 ballad

ityli
re :tatUe)

SIR CHARLES STANFORD (1852.)

I) fl.. ited and v. hlch haa daval*
d e\- into e omlo opera

ii eratlc hlatory j.re
large miss (com

x el) i ..r poor i" "i la pi od j. inn eer¬
tain relatlvely low aii f.enn-e -,r fa tory

ii m mail number of rich
- eertain ari f"rms equally

Each In turn
e-xe-rt a rifRatlxe

'unel Hultlfylng Influence On the other. and
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JthlH faclng-hr'th-waya posltlon of the na-

tlon ls r__-C-td h« thp __.»*_- attltude of

'the ,ia.«.s betwe-n.the compo-or--fwt of

whom huve always been ___-_*.- ln level-

optag popular mu-ir, while the rest liave

beeil prodUClng works. as lt were. Iii ftruo

'- w'Tks that wore above and unrolated to

the popular stamlanls, but below the arls-

lo.nitio standanls. nnd only relate.l to

thera ta the way that to-day in England ts

related to yeeterday ln Oennaay.

THS ENGLISH OPERA OF THE
FUTURE.

Mr. I'orsyth \* vlj-orous ln his denunola-
tlon of "thr pernldOUa eolt of tho .orelKn-
,¦!." dtali.iti opera) and optimisti'-ally hope-
fnl lhat, Btnct tho romponcnt purtH of the

emplre are beginning to rievelop an '___.
vlduallty of thelr own, Engliah muslr may

attaln .< national Btyle "f .aprettlon and
an Bngllsh opera COme into belr.R. That

opera. to conclude from lilx di-C-MlOfl and

argumenta, wlll uae the Bnglleh languat-.-,
1,.- Bngllsh I.-. fttihj.rts, eschew recltatlre,
bo free fror.i th.. tacongrultlea whleh chrLT-

.-.(¦t.-riz.- forelgn opera; to aum up. "it will

be opera Buch tt Purcell Imat-lnod.an
oprra In whleh the drama ii poetry nnd

the mu^ic ls employed to 'exalt the

has heen .mphntl.ally stated by persons in

authorlty that the policy of the Metro-

politan Opera Company henceforth wlll be

to encotirage the former and give no coun-

teJ*__ee to the latter. It ls alao moro or

less of an opera MCl-t that the revlval of

Ifr. I)-> Koren't "Kobln Hood" was a large
exneriment made to diacover whether or

n..t the higher typo of operetta, elther

original or adapted, could be made to pay

by the enllstment of a better class of per-
formers than that usually concerned ln __*.

ealled "comlc operas" and muslcal com-

edtee. The experimont haa been remark-

ably auccesaful. and lt would not be sur-

prl.lnu lf the I'entury Theatre ln conse-

quenet ahould revert to what was partly
Its original purpose.

THE FUTURE OF OPERA IN ENG¬
LAND.

Meanwblle, M lt both tnterestlng and ln-

atructlrt to learn what a large number of

Engtlsh muslclana and cHtlct think of the

future of opera ln Kngland and the vexed

quettion of language. Thls is mado possl-
ble by the e_pr___.ni of oplnion gathere.l
by M BO-letila and publlshed ln the

French m__C Journal "__ I. M" last May.
A number of excerpts follow:

po-tr>' the r-ror-e-.«!on of the drama lt-
aelf 'van he. end ought to bo. reetrlcted to

ii li bn nd developmentt as »¦* Bee In
¦¦}¦¦ ...... .'''l laolde,' while the movementt
of tho actual charactera on the >tace <an

ho. and ought to l>e. conflned t-i thoee et

l>re*sivr 't-eretaonlal mo-rementa,' each one

..f whleh haa .1 deflnltt hearlng on thej
drama
GREAT BRITAIN AND THE UNITED

STATES.
in t ¦ of Mr P-i-iyth'a book lt

Ij, r;, a thal he ls of the
li argument that Eng-

land'a efforte hav- ).. . n ml-dlrected from
the bealnnlna, lhal thi een el leaet

nvnt of popular Engliah
aa an be ho. n hy readlng the

s..,re<> ..' aaj "The Begga.a Opera" (the
famoua «.>rk of the old balla.l type),

..Roali Bl leld), "The Knlght
of Bnowdoun" it.y Blahop), "The Night
lur,.,: tha atoi by the way,
ls like (hai 0f PucclnPa "I_ Vllll." whl.-h
made ao monumental a naeco nt the ftletro-
polll in >per i Hou e ln tl:- aeaaon lti
"The Mountain Bylph" (by Barnett), "Th.;
Mlkmdo" (by B tnd "Shamua
ii'!'.! en" (bj Btanford). To theae we ahould
llke to add Ooiing Thomaa'a "N_deehda"
aa a riner work In all reapeeta than the
average prod ici ln Oermany, Krance
ami Ital) durlng the lasl quarter of a

century.
The atatua of opera la practically the

ln Bnatand and the UnUed States,
aavi tiat tti" forelgn urt form hat wlder
<.iiitiv.iti.il. here, and the natln product aa
lUustrated by Balfe'a "Bohemlan Olrl*1 and
Wallaee'fl Marttane" greater popularlty In
Qreal Brltaln. Mr. Hammerateln'a Ine.tlon
of London has paralleled the situation
whl.-h obtalned In New York f..r a t*ar
aeaeona before blt departure, ror the c _ri
Roae and Moody Mannera companies we
bave ha.l the Bavage and Aborn companlea
purveying Oparat of all tortt ln the ver-

nHruiar. Thera hns also been ta ngits-
ti-.n in thla eountry In favor of Fngiish
opera (meanlng opera eompoeed to Engliah
erorda) and opera In Knglish meanlng
forelgn tperat wlth transiated textsi. lt
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Sir f'harles Vllllerfl Ptanford tcomposerl:
"Naturally the success of opera In KtUp
fand depends. afl In every other country,
on twe. thlngs re prr«er.tat!ona ln the lan-
g'lug* nt the people* s country; prices wlth¬
ln the reach of all."
T-a.idon Ronald iconducfori; "1 am abso-

lutflly ln favor of the use of the Knirllsh
Uncu.ige for the performancea. . . From
the artlatlo polnt of vlew lt ta evldently
fieferaMe to liear a work ln the languag*'
ln whlch lt arai wrltten; bUt alnce the Eng¬
llah have the glft of tongues to only a

t-m.-ill degree lt would be better. after aU,
that they nhould be able to understand
What the at tigers say."
1 oleri.'ge Taylor tcompoBer): "I do not

believe that the que?tlnrt of languaa-e ha«
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-mhltlnua piplls made to alnf w«U and eajy
xole ha* heen ar<-l !»e1 or not_
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tet Plfllilata SlnKer.; Teaeh.r* Dlc.lon ou
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lUNXn SESSION FOR SINGERS.

Julv 8th to Auguat 17th.
Seilte 70. Carnecle Hii». N. V. Thone 504fl_Co1_

S.WILLIAM BRADY
TEACHER Of SINQINO.

Btudlo, Ifl WENT 33RD ST.. NT.ff YORK.
~T*. AUITll Tenor Infalllble for
,7V W Hl I H Volc# Placlnf. ni-
Gli WHII I II rector A flolo Tenor
Manhattan Con«refatlonal Church. Studio.
114 WEST 7-D ST. "Phe.n* 59fl Columbua

.. , , "fl_ f\ Din Formarfy ConduetorWmmmaaSa 5AP1U M-trnpolttan Opara,
New York. eto., eto wlll reaume vocal teaeh-
It.fl and operatlo Inatructlon e»-t lat at lila
letudlo, fl.% Central Fark Weat. New Tork^_
Theodor QQ T (l0H II ^fe^^
Plrertor of tha Gordohn Trto Advancad puplta
icrepted A.Mre-xa Tha Anaonla. B'way * 7Sd flt^
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A~ZZ", flQCDT VIOLIN POI.OIST
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run TCCflUC Planlat * Teacher of iioyal
a_.l_ |C_|||rC Con»a*.atory (Prudflni
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xi- om-
r.anlat-

l7acher~of" Plano "and fltrlngad Initrumenia
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M- EMMA H. .. AMES speciamst
Hour leaaona. B4I l.exJlngtoii_ATe.. Ne***_Vork.
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742 l.eilnnton Ave.. eor. Bflth flt. Catalog.ie.
Ul'HTAV nrrvCD ''Ifmlat and Teacher. 8um-
W DCwIVCn mer aeaalon Ete'tnway Hall.
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Harleoa patl «tf l IiMV ^rof- r Tlraumunn.
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MYitOfi A. BICKFORJ

¦ -*"-¦-..-*" .***.... wu- w wto
ti> glve representations ln a for<-Jj_ ^T
guage in the provinces ls to wl«h ftj,
failure." I

J. A. Fuller Maltland (crltlc): 'Th* ._.
of the English languago aeema to m» |T
dlspenflablo to real aucceas, both r_n_iU
and financial. a« everywhere."
Edward J. Dent (crltlc): "I om eonitacrf

that the only way to make the oper* trl
nmph ln England la to cducate the pu.^
beglnning wlth easy worka, such ae t_!
musieal comedles and operettas. It _. jj.
greatest mlstake for our young compo-*.
to lmltate the lyrlc dramas of Stra_»s or
Debuasy, whlch our public nelther apprw.
ates nor underBtands; and -"epreaantatlotu
by provinclal amateura of "The Bohemai..,
Girl' wlll do more aervlce and make raora
Intelllgent llsteners than German perforn,.
ances of 'Salome* or 'Rlektra' in London.*-
Jofeph Holbrooke tcompoaer): "When 0p-

t-ras shall be wrltten-lntercstlng opexu.of
a very superlor quallty (or inferior).eqlm
to Contlnental production.*-.I believ» that
the English publle- wlll prtfer them to all
othere. The future ls full of hope (or ui
alma many of us are dolng our beat t*.
wrlte operas."
E. A. Baughan fcrltlcl: 'T do r.ot aee why

we should not be able to wrlte lyrlc drama*
when our dramatic llterature U Improvln;
day by day. Perhaps we have this l<j-_(
that the opera ls a form of art very rutl'
ftclal and very llloglcal, and hence prefer
to hear lt ln a foreign language, whlch
masks for us its absurdity and lts bu-*--
flclality. ... I wish to ln.«lst upon tht
establlshmer.t of a permanent opera, not
only ln London, but also in the largest
cities of the provinces. Otherwlae, th*
English composer wlll never aaeflflflfl !n
gettlng hls worka performed. Let _a
have oponlngs. and he wlll wrlte optfla a*

he haa wrltten, up to the present, ora-
torlos and cantatas." H. E. K.

i

AT MUSIC STUDIOS.

fleveral original oompositlona by Fran*
Howard Warner were he.ird hy lnvlted
guests at hls Htuu.o, Ko H Vw-xt 37th street,
on efonday afternoon, May 11 They lnclud-
eei plano oiaoaa, played by the eompoter,
baaldefl fleveral etongfl by Ucdtrice Fina,
¦opraao, and Wllllam M. Krwda, barytor.-*,
whlch were greatly enjoyed by t:.ejse proa-
ent. Mr. Warn-r played plano aoloa tur

thfl Bunday evening entertalnaaflnt, whico
took place at ihe Musl'iana* i'lu_, on Ma.
5, and on May 11 at a concert In PUIn-
fleld, N. J. Uo wlll t-flach i>Uu.,j pedajogy
this Bummer In tho Now Vork School of
Ifuatfl flt-d Arts. where he is plano ta-
atru.-tor.

Dr. Alfred e*,. Robyn. the concert cn

ganiat. Iiaa i*«c*lvad Ihfl IdUawlaf letter
from the ex-chalrman of the mualc com-

inlttee of the Tompklna Avenue Contreja-
tionai Church, >.f Brooklyn: "WHI --.

respect and credit for the ablllty of otheri.
in my Judgment yoo are one of the grut-

est organlf.s and cholr dlrectora who ht»
ever eA-upled tliis posltlon ln Tompklai
Avanue Cong-rep-atlonal Church, Broo'-tlyn.
I count It a great plaaattrfl tO know you,
and l want you to always feel that tha
ex-chalrman of the music commlttea ap-
preclates your efforts and ls your frlend."

Mme. Esperanza. Garrlgue a pupll, Mn.
Vlrglnla Moorree.-, v.*s heard as ao'.olat at

the Chamlnaile "Club concert. Yonkers, on

May J, and at the day nursery concert on

May Itl, fdnging "Vlssl d'Arte.'* from "Ll

Toaca," ar.d EnflWl flonga On May 13

Mrs. Moorraaa sang at the Chapln School
ln connectton wlth a talk on Mendelaaohn
She eang -Hear Ye. Israel" c'E'.ljah"), ,_od
.Jerusalem, Thoti That Kilieat."

Romualdo Saplo. fe^rmerly condttetor at

the Metropolitan Opera Houae, aalled yti-
terday on the steamshlp Duca d'Aosta for

Italy, where he wlll spend fhe aummer.
He will return about October 1 to reopan
hia etudlo at No. 65 Central Park Weat

At a matlnee of music ar.d drama ar¬

ranged for the Muatedane* Club af N'a**
Vork by Pavld Blapham, presldent. whleh

f.intlnned on thlrei prute.
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EN SPEC1ALIST IN
VOICi: CULTURE

by hla pe-rfeet method. no marer w^ether
_siiiio. in went ::ix uTRtrr,,

__.. SCHOOL OF VOCAL ART
i) Oreraa. Hlghly en.1<~; «¦¦ Pref. -in-nleate
lae-her). Prof. B. Carelll. Head Vocal D«Pt
aadtag TaaOf Roval t-per* House of La ica.A
».nt. IU'etdoiK-e Muunt Verr.on, N. V.

I.radfng Tenor Opera (omique. ReriTrT~
.: 28 W. 63d St., New York
best equipped teacher. ol ilnging who
ituelio .'.KING CLARK._
> sp^lal Caaraaa of . RU--SELI
j SUMMER STUDY | mithpOS
July. for tene-hers aad pret ,*'.'?
ae. Lflcturea Reclta!,*.. Repertolre. inwr-
for Bulletln anil ..ther llteratara

HONVARD WARNER COACH
DtfTRI (TION l\ TIANO AM) UASOfMt

fll Weat :<7lh St. TeJ Murray li.

arthur wOOiiRUFF
Volca PlaclnK. Breathlng, Pr«r»rat.'*r. to*

Cholr. Concert and Oratorlo | Went **t'i9-
New Vork. Mon A Thura.. Baal >rari«e. y._±

v PFAVFY r~tri*<T&rValrntlne | LNIbl ,., i ...h
fi« E. S4th st H. Y. Pboaa s"<' >Jfd_f**i*7
»o Kii'llel Axe.. Brooklyn. phone tv»» r._**___
L^ira~to C*e**av«at Boflia lm.. .RAOTilg /JJ

feaalcnal atylel. Self-lnaiructoi, 11 l-""'*,
rnallefl Edward Wlnn. l

Beatrice
Soprano

voirr. rnTl RE. KFriT%l«
«tO 11 KjxT 107TH BT. lei 811. ¦__*-

DR. CARL E. DUFFT :
Vocul Ineetmctlon. 1 Eaat 40th St.. >***_.*
Home. 14? 1 lareemi.nl Arr^ Ml. \rrea*^_

r;,i:, Seismit Doda' -

Member of the H..x»i Aeademy of Pt. CJJ--B
Rome_434 I IKI H AVKNl'E. ne«r_at«a_J*

^KiiRSTEINER' S
Composer and l>«e her.Han., and Thearr

The Bfllnord, Mth fl B'way 2 8'*»_?__> --'.Ve
» BAYER-LcES
Puplla prepared for church. e0"^/1-..0!**
4M -Aeai 114th Pt 'I'^n- |JM >¦__-_«-*

SST WINSL0W^«.r
flclentlflc breathlng -_«f^'-J.^"^^"^.for apaakln* v.Mr,-. cn WKsT 1S.1 __r*7EmmaK.DENISO](
VOICK.SIUHT RKAOIXU.

ADVERTISEMENTS and
SUBSCRIPTIONS for

THE TRIBUNE will bc rc

ceived at the following
Branch Offices at Main Of¬
fice Rates: 1364 Broadway.
157 Eaat 125th St, 203
West 125th St. 104 Ea»J
14th St, 264 8th Ave. and
1035 3d Ave.


